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At Empresa Elementary, a LLSN School in Oceanside, CA, classroom and music teachers are trained by Anne Fennell in the Music Ventures pro-
fessional development program, as reported in the New Ventures report (featured in the research section of this Journal). The picture above is
the musical analogy to the ‘word wall’ employed in many elementary schools today.  In the musical rhythm pattern word wall, students are chal-
lenged daily to read, perform, and critique rhythm patterns of their own invention. 


